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��ƺɁȢǁ�ƺƃȢȴȶǉɰɰ�ɽƃȟǉɰ�Ɂʤǉɨ�ƃɽ�ɽȃǉ�ɽȃɨǉɰȃɁȢǁ�Ɂǹ�ԄĀɨɁɽɁԅӗ�
facing the tapered, transparent and minimal sculp-
ɽʍɨǉɰ� Ɂǹ�Ãƃɽɽȃǉʥ��ȶǼǉȢɁ��ƃɨɨȈɰɁȶӝ� KȶƺƃɥɰʍȢƃɽǉǁ� Ȉȶ�
ƹȢɁƺȟɰ�Ɂǹ�ɨǉɰȈȶӗ��ǹɨȈƺƃȶ�ɰɥǉƃɨɰ�ƃȶǁ�ȴƃɰȟɰ�ɰȈɽ�ƃȢɁȶǼɰȈǁǉ�
ĩȶȈɽǉǁ��ʍɽɁ�ŚɁɨȟǉɨɰ�ǉɨƃ�ʍȶȈɁȶ�ɥɨɁɽǉɰɽ�Ǽǉƃɨ�ƃȶǁ�Ɂɽȃǉɨ�
ȢƃƹɁʍɨ�ǉɧʍȈɥȴǉȶɽӝ��ɽ�ˎɨɰɽ�ɰȈǼȃɽӗ�ɽȃǉ�ǉȶƺɁʍȶɽǉɨ�Ɂǹ�ɽɨƃ-
ditional objects and industrial relics confers an air of 
a futuristic anthropological museum to the space of 
ɽȃǉ� ¶ʍȶɰɽȃƃȢȢǉӝ� ĄǉȢȈǉǹɰ� ƃȶǁ� ǉȶǼɨƃʤȈȶǼɰ� Ɂȶ� ɽȃǉ� ɰʍɨ-
ǹƃƺǉɰ�Ɂǹ�ɽȃǉ�ƹȢɁƺȟɰ�ȶǉʤǉɨɽȃǉȢǉɰɰ�ɰȃƃȟǉ�ɽȃǉ�ƃɥɥƃɨǉȶɽ�
ʍȶȈɧʍǉȶǉɰɰ� Ɂǹ� ɽȃǉ� ɁƹȚǉƺɽɰӗ� ɰɁȴǉ�Ɂǹ�ʥȃȈƺȃ� ƃɨǉ� ǉʤǉȶ�
ɰɥȢȈɽ�Ȉȶ�ɽʥɁӝ�ěȃǉȈɨ�ȈǁǉȶɽȈˎƺƃɽȈɁȶ�Ȉɰ�ƺɁȴɥȢȈƺƃɽǉǁ�ʥȃȈȢǉ�
ɽȃǉȈɨ� ɰʰȴƹɁȢȈɰȴ� ɰǉǉȴɰ� ɽɁ� ǁȈɰɰɁȢʤǉ� Ȉȶ� ɽȃǉ� ȴƃɽǉɨȈƃȢӝ�
ěȃǉ�ǉǹǹǉɨʤǉɰƺǉȶƺǉ�ɽƃȟǉɰ�ɥȢƃƺǉ�Ȉȶ�ɽȃǉ�Ǽƃɥ�ƹǉɽʥǉǉȶ�ɽȃǉ�
ƺɁȶɽƃȈȶǉɨ�ӯɨǉɰȈȶӰ�ƃȶǁ�ɽȃǉ�ƺɁȶɽǉȶɽɰ�ӯɁƹȚǉƺɽɰӰӝ�ԄÃʰ�ʥɁɨȟ�
ʍȶȈˎǉɰ� ƺɁȶɽɨƃǁȈƺɽȈɁȶɰӗԅ� ɰɽƃɽǉɰ� �ƃɨɨȈɰɁȶӝ1 The African 
�ȴǉɨȈƺƃȶ�ƃɨɽȈɰɽ� ǹɨǉǉ˃ǉɰ� ɽȃǉ�ɁɨǼƃȶȈƺ� Ȉȶ� ɽȃǉ� ɰʰȶɽȃǉɽȈƺӝ�
�ǉ�ɥɨǉɰǉɨʤǉɰ�ʰǉɽ�ǁȈɰɽɁɨɽɰ�ɽȃǉ�ɁɨȈǼȈȶƃȢӝ��ǉ�ȈȴɥɁɰǉɰ�ɽȃǉ�
ɰȴɁɁɽȃ�ɰʍɨǹƃƺǉ�Ɂȶ�ɽȃǉ�ɰʍƹɰɽƃȶƺǉӝ�yɁɨ�ȃȈɰ�ˎɨɰɽ�ǉʯȃȈƹȈ-
ɽȈɁȶ�Ȉȶ�KʍɨɁɥǉӗ�ɽȃǉ�ɥƃɰɽ�ƃȶǁ�ɽȃǉ�ɥɨǉɰǉȶɽӗ�ɨȈɽʍƃȢɰ�ƃȶǁ�
Ȉȶǁʍɰɽɨʰӗ� ɽȃǉ�ɥǉɨɰɁȶƃȢ�ƃȶǁ�ɥɁȢȈɽȈƺƃȢ�ƃɨǉ�ȶɁɽ�ƃȢɁȶǉ� Ȉȶ�
ǁȈƃȢɁǼʍǉӝ� ěȃǉ� ƃɨɽȈɰɽ� ɥɨɁƺǉǉǁɰ�ʥȈɽȃ� ƃɰɰǉȴƹȢƃǼǉ� ƃȶǁ�
ȚʍʯɽƃɥɁɰȈɽȈɁȶ�ɽɁ�ʥǉƃʤǉ�ɽȃǉ�ȢȈȶȟɰ�ƹǉɽʥǉǉȶ�ȃȈɰ�ɥǉɨɰɁȶƃȢ�
ȃȈɰɽɁɨʰ�ƃȶǁ�ɽȃǉ�ƺʍɨɨǉȶɽ�ȴǉƃȶȈȶǼ�Ɂǹ�ƺʍɨɨǉȶɽ�ƃȶǁ�ɥƃɰɽ�
ƺɁȶːȈƺɽɰ�ǉʯɥǉɨȈǉȶƺǉǁ�ƹʰ�ƃȶ�ǉȶɽȈɨǉ�ǁȈƃɰɥɁɨƃӝ

ČȈȶƺǉ�їѕіћ�ƃȶǁ�ȃȈɰ�ˎɨɰɽ�ǉʯȃȈƹȈɽȈɁȶɰ�Ȉȶ�ɽȃǉ�ĩȶȈɽǉǁ�
States, he produces sculptures from African objects 
ɽȃƃɽ�ȃǉ�ˎȶǁɰӝ�Śȃǉɽȃǉɨ�ȃǉ�ɰƺƃȶɰ�ɽȃǉȴ�ɽɁ�ɥɨȈȶɽ�ɰɽɨƃɽ-
Ȉˎǉǁ� јA� ʤǉɨɰȈɁȶɰ� Ɂǹ� ɽȃǉȴӗ� Ɂɨ� ȈȶƺȢʍǁǉɰ� ɽȃǉȴ� Ȉȶ� ȃȈɰ�
ʥɁɨȟ� ƃɰ� ɨǉƃǁʰӸȴƃǁǉɰӗ� ȃȈɰ� Ǽǉɰɽʍɨǉ� ǉʤɁȟǉɰ� ɽȃǉ� ƺɁȴ-
ȴǉɨƺǉ� ƃȶǁ� ɰʰɰɽǉȴɰ�Ɂǹ� ƺɁȶɰǉɨʤȈȶǼ�ɁƹȚǉƺɽɰ� ǉʯɽɨƃƺɽǉǁ�
ǹɨɁȴ� ɽȃǉȈɨ� ɁɨȈǼȈȶƃȢ� ƺɁȶɽǉʯɽӝ� ¸Ɂɰɽ� Ȉȶ� ɽȃǉ� ːʍʯ� Ɂǹ� ƺƃɥ-
ȈɽƃȢȈɰȴӗ� ʥȃɁ� ƃɨǉ� ɽȃǉ� ƃʍɽȃɁɨɰӞ� Śȃƃɽ� ƃȶƺǉɰɽɨƃȢ� ȃȈɰ-
ɽɁɨʰ� ǁɁ� ɽȃǉʰ� ƺɁȶʤǉʰӞ��ƃɨɨȈɰɁȶ�ɧʍǉɰɽȈɁȶɰ� ɽȃǉȈɨ� ʤƃȢʍǉ�
ƃȶǁ� Ԅƺƃɥɽʍɨǉɰԅ� ɽȃǉȴ� Ȉȶ� ɥɁȢʰʍɨǉɽȃƃȶǉ� ɨǉɰȈȶӝ� yɁɨǉʤǉɨ�
ǹɨǉǉ˃ȈȶǼ� ɽȃǉȈɨ� ǉʤɁȢʍɽȈɁȶӗ� ȃǉ� ɥɨɁɽǉƺɽɰ� ɽȃǉȴ� ǹɨɁȴ� ǹʍɨ-
ɽȃǉɨ� ȴɁǁȈˎƺƃɽȈɁȶɰ� ƃȶǁ� ɽɨƃʤǉȢӝ� ěȃǉ� ɽɨƃȶɰɥƃɨǉȶɽ� ʰǉɽ�
ɁɥɥɨǉɰɰȈʤǉ�ƃɨȴɁʍɨ�ȶǉʤǉɨɽȃǉȢǉɰɰ� ɨǉʤǉƃȢɰ� ɽȃǉ�ɥƃɨƃǁɁʯ�
Ɂǹ� ɽȃȈɰ� ǉȶƺȢɁɰʍɨǉӝ� �Ȉɰ� ƺɨȈɽȈƺƃȢ� ʤȈǉʥ� Ɂǹ� ɽȃǉ� ɽɨƃǹˎƺȟȈȶǼ�
ƃȶǁ� ǹǉɽȈɰȃȈ˃ƃɽȈɁȶ� Ɂǹ� ɽȃǉɰǉ� ƃɨɽǉǹƃƺɽɰӴƃȶǁ� ɽȃǉ� ǁǉȢʍ-
ɰȈɁȶ�Ɂǹ�ɽȃǉȈɨ�ɨǉɥƃɽɨȈƃɽȈɁȶӞӴɨǉǹǉɨɰ�ɽɁ�ɰʰɰɽǉȴɰ�Ɂǹ�ӯɁʤǉɨӰ

ƺɁȶɰʍȴɥɽȈɁȶ� ȈȶȃǉɨȈɽǉǁ� ǹɨɁȴ� ƺɁȢɁȶȈƃȢȈɰȴӗ� ʥȃȈƺȃӗ�
for him, are at the origins of oppression.2 The titles 
ӯVestige of a Disruption; Anopia3Ӱ�ƃɨǉ�ǉʤȈǁǉȶƺǉ�Ɂǹ�ɽȃǉ�
ǁɁȴȈȶƃɽȈɁȶ� ȃǉ� ǁǉɥȈƺɽɰӝ� KȶɽȈɽȢǉǁ�Bated Breath, the 
ʥɁɨȟ�ʥȈɽȃ�ʥȃȈƺȃ� ɽȃǉ�ǉʯȃȈƹȈɽȈɁȶ�Ɂɥǉȶɰӗ� ƃ�ƹȢɁƺȟ� ƺɁȶ-
ɽƃȈȶȈȶǼ�ƃ�AɁǼɁȶ�ÇɁȴȴɁ�ˎǼʍɨǉ�ʥȈɽȃ�ȃȈɰ�ȃƃȶǁɰ�Ȉȶ�ɽȃǉ�
air is reminiscent of recent gestures of submission in 
ɽȃǉ� ǹƃƺǉ� Ɂǹ� ɽȃǉ� ɥɁȢȈƺǉ� ƃȶǁ�{ǉɁɨǼǉ� yȢɁʰǁԇɰ� ȶɁʥ� Ȉȶǹƃ-
ȴɁʍɰ�ɥȃɨƃɰǉ�Ԅ��ƺƃȶԇɽ�ƹɨǉƃɽȃǉӝԅ

9Ɂɨȶ� Ȉȶ� AǉɽɨɁȈɽӗ� �ȴǉɨȈƺƃȶ� ƺɨƃǁȢǉ� Ɂǹ� ɽȃǉ� ƃʍɽɁ�
Ȉȶǁʍɰɽɨʰ� ƃȶǁ� ɽǉƺȃȶɁӗ�ʥȃǉɨǉ�ȃǉ� ɰɽȈȢȢ� ȢȈʤǉɰ� ƃȶǁ�ʥɁɨȟɰӗ�
�ƃɨɨȈɰɁȶ�ȴǉɨǼǉɰ�ɽȃǉ�ʥȈɽȶǉɰɰǉɰ�Ɂǹ�ɽɨȈƹƃȢ�ƺʍȢɽʍɨǉɰ�ʥȈɽȃ�
ɽȃɁɰǉ�Ɂǹ�ȃȈɰ�ɥɁȢȈɽȈƺƃȢ�ƃȶǁ�ɰɁƺȈƃȢ�ǉǁʍƺƃɽȈɁȶ�ǹɁɨ�ɽȃǉ�ˎɨɰɽ�
ɽȈȴǉӝ��ƃʤȈȶǼ� Ǽɨƃǁʍƃɽǉǁ� ǹɨɁȴ� ɽȃǉ� ČƺȃɁɁȢ� Ɂǹ� ɽȃǉ��ɨɽ�
�ȶɰɽȈɽʍɽǉ�Ɂǹ�:ȃȈƺƃǼɁ� ӯїѕіїӰӗ�ȃǉ�ʥǉȶɽ�Ɂȶ�ɽɁ�ʥɁɨȟ�ƃɰ�ƃ�
ǁǉɰȈǼȶǉɨ�ǹɁɨ�ɽȃǉ�yɁɨǁ�ǹƃƺɽɁɨȈǉɰӴƃ�ƺɁȴȴɁȶ�ʥɁɨȟɥȢƃƺǉ�
ƃȴɁȶǼɰɽ�ȃȈɰ�ǹƃȴȈȢʰӗ�ƃɰ�ɰʍǼǼǉɰɽǉǁ�ƹʰ�ɽȃǉ�ʥɁɨȟ�ƃƺƺǉɰ-
ɰɁɨȈǉɰ�ȈȶȃǉɨȈɽǉǁ�ǹɨɁȴ�ȃȈɰ�ȴɁɽȃǉɨ�ɰʍƺȃ�ƃɰ�ɽȃǉ�Țƃƺȟǉɽ�Ȉȶ�
Single Mother (Divided)ӝ�ěȃǉ�ʤȈɁȢǉȶƺǉ�ƃȶǁ�ȈȶɽǉȶɰȈɽʰ�Ɂǹ�
ɽȃȈɰ�ǉȶʤȈɨɁȶȴǉȶɽ�ȶɁʍɨȈɰȃǉǁ�ȃȈɰ�ƃɨɽȈɰɽȈƺ�ɁƹɰǉɰɰȈɁȶ�ǹɁɨ�
ɽǉƺȃȶɁȢɁǼʰ�ƃȶǁ�ɽȃǉ�ƺɁȶƺɨǉɽǉ�ǉʯɥǉɨȈǉȶƺǉ�Ɂǹ�ȴƃƺȃȈȶǉɰӝ�
ěȃǉ�ƃɨɽȈɰɽ�ȃƃɰ�ɰȈȶƺǉ�ǁǉʤǉȢɁɥǉǁ�ȃȈɰ�Ɂʥȶ�:Ç:�ӯȶʍȴǉɨ-
ȈƺƃȢȢʰ�ƺɁȶɽɨɁȢȢǉǁ�ȴȈȢȢȈȶǼ�ȴƃƺȃȈȶǉӰ�ɽɁ�ǹɁɨǼǉ�ȃȈɰ�ɥɨɁɽɁ-
ɽʰɥǉɰӝ� ĩȶȢȈȟǉ�ȴƃȶʰ� Ɂǹ� ȃȈɰ� ƺɁȶɽǉȴɥɁɨƃɨȈǉɰӗ� �ƃɨɨȈɰɁȶ�
does not delegate technical production but rather 
ƺɁȢȢƃƹɁɨƃɽǉɰ�ʥȈɽȃ�ȃȈɰ�ȴƃƺȃȈȶǉɰ�ƃɰ�ʥȈɽȃ�ɨǉƃȢ�ɥƃɨɽȶǉɨɰ�
Ȉȶ�ƃ�A�ť� ɰɥȈɨȈɽ�ɁǹǹǉɨȈȶǼ�ȃȈȴ�ƃȶ�ƃʍɽɁȶɁȴʰ�Ɂǹ�ɥɨɁǁʍƺ-
ɽȈɁȶ� ӯƃȶǁӗ� Ȉȶǁǉǉǁӗ� Ɂȶǉ� ɽȃƃɽ� Ȉɰ� ǉƺɁȶɁȴȈƺӰӝ� 9ɁɨǁǉɨȈȶǼ�
ʤȈɰȈƹȈȢȈɽʰӗ�ɽȃǉ�ɰƺʍȢɥɽǉǁ�ǹɁɨȴɰ�Ɂȶ�ɽȃǉ�ɨǉɰȈȶ�ɨǉɰɥɁȶǁ�ɽɁ�
ɨɁƹɁɽ�ǁǉɰȈǼȶ� ȢɁǼȈƺӝ� ěȃǉ� ɽɨƃƺǉɰ� Ȣǉǹɽ� ƹʰ� ɽȃǉ�ȃɁȢǉɰ� ƃȶǁ�
ɽȃǉ� ƺʍɨʤƃɽʍɨǉɰ� ǁǉȢȈȴȈɽ� ȈȶɽǉɨȴǉǁȈƃɽǉ� ɰɽƃɽǉɰӗ� ȃƃȢǹʥƃʰ�
ƹǉɽʥǉǉȶ� ɨǉƃȢȈɽʰ� ƃȶǁ� ɥɁɰɰȈƹȈȢȈɽʰӗ� ȈȶɰȈǁǉ� ƃȶǁ� ɁʍɽɰȈǁǉӗ�
according to the artist. 

¸Ȉȟǉ�ɽȃǉ�јA�ɥɨȈȶɽǉɨ�ӯProto-fountainӰ�ƃɨɁʍȶǁ�ʥȃȈƺȃ�
ɽȃǉ� ǉʯȃȈƹȈɽȈɁȶ� Ȉɰ� ƃɨɨƃȶǼǉǁӗ� ɽȃǉ� ʥɁɨȟɰ� ƃɨǉ� ȃʰƹɨȈǁɰ�
ƺɁȴȈȶǼ� ɰɽɨƃȈǼȃɽ� Ɂʍɽ� Ɂǹ� ǉʯɥǉɨȈȴǉȶɽƃɽȈɁȶ� ʥȈɽȃ� ɽǉƺȃ-
ȶȈƺƃȢ� ɽɁɁȢɰӝ�Kƃƺȃ�Ɂǹ� ɽȃǉȴ� Ȉɰ� ɽȃǉ� ɨǉɰʍȢɽ�Ɂǹ�ƃ�ɥɨɁǼɨƃȴ�
ƺɁȶƺǉȈʤǉǁ� ƹʰ� ɽȃǉ� ƃɨɽȈɰɽ� ƃȶǁ� ɽȃǉȶ� ǉʯǉƺʍɽǉǁ� ƹʰ� ɽȃǉ�
ȴƃƺȃȈȶǉӝ� ěȃǉ� ɥɨɁɽɁɽʰɥǉ� Ȉɰ� ɽȃǉ� ȴɁɰɽ� ƃƺƺɁȴɥȢȈɰȃǉǁ�
ȴɁǁǉȢӗ� ʥȃɁɰǉ� ǉɨɨɁɨɰ� ƺƃȶ� ɰɽȈȢȢ� ƹǉ� Ɂƹɰǉɨʤǉǁ� Ȉȶ� Ɂɨǁǉɨ�
ɽɁӗ�ƃ�ɥɨȈɁɨȈӗ�ɥɨɁǁʍƺǉ�ƃ�ɥǉɨǹǉƺɽȢʰ�ɨǉɥɨɁǁʍƺȈƹȢǉ�ʤǉɨɰȈɁȶ�
ƃǁ� ȈȶˎȶȈɽʍȴӝ�:ɁȴɥɁɰȈɽǉ� ƃȶǁ�ǉʯɥǉɨȈȴǉȶɽƃȢӗ� ɽȃǉ�ɥɨɁ-
ɽɁɽʰɥǉɰ� ǁǉʤǉȢɁɥǉǁ� ƹʰ� �ƃɨɨȈɰɁȶ� ƺȃƃȢȢǉȶǼǉ� ɽȃǉ� Ȉǁǉƃ�
Ɂǹ�ʍȶȈɧʍǉȶǉɰɰ�ƃȶǁ�ʍȶȈʤǉɨɰƃȢ�ǉɨǼɁȶɁȴȈƺɰӝ�ěȃǉʰ�ƺƃɨɨʰ�
Ȉȶ� ɽȃǉȴ� ɽɨƃƺǉɰ� Ɂǹ� ƺȃƃȶƺǉ� ƃȶǁ� ȃƃ˃ƃɨǁɰ� ɥɨɁȴȈɰȈȶǼ�
ɨǉȶǉʥƃȢӝ� ¸Ȉȟǉ� ɽȃǉ� ȈȴƃǼǉ� Ɂǹ� ƃ� ӯɨǉӰƹȈɨɽȃӗ� Headdress 
ɽȃʍɰ� ɰʰȶɽȃǉɰȈ˃ǉɰ� ɽȃǉ�ƃɥɥɨɁƃƺȃ�Ɂǹ� ԄĀɨɁɽɁԅӝ� ěȃǉ� ɰƺʍȢɥ-
ture that reproduces features of a face scanned in 
ȢɁʥ� ɧʍƃȢȈɽʰ� ƃɽ� ɽȃǉ� Āǉȶȶ� Ãʍɰǉʍȴ� ɰǉǉȴɰ� ɽɁ� ȃƃɽƺȃ�
ǹɨɁȴ�ƃ�ƺȃǉɰɽ� Ȉȶ�ʥȃȈƺȃ�ƃ�ƺɁȶɰɽɨʍƺɽȈɁȶ�ȃǉȢȴǉɽ� Ȉɰ�ƃȢɰɁ�
ǉȴƹǉǁǁǉǁӝ� ěȃǉ� ɁɨƃƺȢǉӸȢȈȟǉ� ƺʰƹɁɨǼ� ƺɨǉƃɽʍɨǉ�ȴƃɨɨȈǉɰ�
ɽȃǉ�ƺʍɨʤǉɰ�Ɂǹ�ɽȃǉ�ɁƹȚǉƺɽ� Ȉɽ�ȃƃɰ�ǁȈǼǉɰɽǉǁӝ�Čǉɨǉȶǉ�ƃȶǁ�
ɽʍɨȶǉǁ�ɽɁʥƃɨǁɰ�ɽȃǉ�ǹʍɽʍɨǉӗ�Ȉɽ�ǉʯȈɰɽɰ�ɽȃɨɁʍǼȃ�ɽȃǉ�ƃɰɰȈȴ-
ilation of times and objects.

ěȃǉ�ȶɁȶӸȢȈȶǉƃɨ� ȢȈȶǉɰ�ƃȶǁ�ʤƃɨȈƃɽȈɁȶɰ�ǁɨƃʥȶ�ƹʰ�ɽȃǉ�
ƃɨɨƃȶǼǉȴǉȶɽ� Ɂǹ� ɽȃǉ�ʥɁɨȟɰ� Ȉȶ� ɽȃǉ� ɰɥƃƺǉ� ɁʍɽȢȈȶǉ� ɽȃǉ�
ɥɨǉƺȈɰǉ�ƃȶǁ�ɥʍȶƺɽʍƃɽǉǁ�ȴɁʤǉȴǉȶɽɰ�Ɂǹ�ɽȃǉ�јA�ɥɨȈȶɽ-
ǉɨɰ�ƃȶǁ�ɽɁɁȢɰ�Ɂǹ�ȴƃɰɰ�ɥɨɁǁʍƺɽȈɁȶӝ�ěȃǉ�ʤɁȈǁ�Ȣǉǹɽ�ƹʰ�ɽȃǉ�
ɰɽǉȴɰ�Ɂǹ� ɽȃǉ�ƹƃɰǉɰ� ɨǉɰɥɁȶǁɰ� ɽɁ� ɽȃǉ� ɽɨƃȶɰɥƃɨǉȶƺʰ�Ɂǹ�
ɽȃǉ� ƹȢɁƺȟɰӝ� ČɁƹǉɨȢʰ� ǁǉɰȈǼȶǉǁӗ� ɽȃǉ� ȴǉɽƃȢ� ɰɽɨʍƺɽʍɨǉɰ�
ɨǉƃȢȈɰǉǁ�ƹʰ�ɽȃǉ�ƃɨɽȈɰɽ�ƃɨǉ�ƃȶ�ȈȶɽǉǼɨƃȢ�ɥƃɨɽ�Ɂǹ�ɽȃǉ�ʥɁɨȟӝ�
ěȃǉȈɨ� ƺȢǉƃɨ� ʰǉɽ� ƃʍɰɽǉɨǉ� ȢȈȶǉɰ� ɥʍȶƺɽʍƃɽǉ� ɽȃǉ� ɰɥƃƺǉӗ�
ɨǉƺƃȢȢȈȶǼ� Ɂɽȃǉɨ� ȴƃȶȈǹǉɰɽƃɽȈɁȶɰ� Ɂǹ� ƺɁȶɽɨɁȢӴɰʍƺȃ� ƃɰ�
ɽȃɁɰǉ�ȈȴɥɁɰǉǁ�ƹʰ�ȴɁǁǉɨȶȈɰȴ�ƃȶǁ�ɽȃǉ�ɥɁʥǉɨ�Ɂǹ�ɽȃǉ�
form.4�ěȃǉ�ƺɁȶȚʍǼƃɽȈɁȶ�Ɂǹ�ƺʍȢɽʍɨƃȢ�ƃȶǁ�ʥɁɨȟȈȶǼ�ƺȢƃɰɰ�
ȃȈɰɽɁɨȈǉɰ�ɨǉːǉƺɽ�ɽȃǉ�ɨǉɥǉɽȈɽȈɁȶ�Ɂǹ�ǉʯɥȢɁȈɽƃɽȈʤǉ�ɰʰɰɽǉȴɰ�
ƃȶǁ� ɽȃǉ� ɥɨǉƺƃɨȈɁʍɰȶǉɰɰ� ƹɁɨȶ� ǹɨɁȴ� ɽȃǉ� ȈȶɽǉɨɽʥȈȶǉǁ�
ɰʰɰɽǉȴɰ�Ɂǹ�ƺƃɥȈɽƃȢȈɰȴ�ƃȶǁ�ƺɁȢɁȶȈƃȢȈɰȴӝ� �ȶ� ɨǉɰȈɰɽƃȶƺǉ�
ɽɁ� ɽȃǉɰǉ� ȴǉƺȃƃȶȈɰȴɰӗ� �ƃɨɨȈɰɁȶԇɰ� ɥɁȢȈɽȈƺƃȢ� ƃȶǁ� ƃǉɰ-
thetic connections articulate some of the strengths of 
9Ȣƃƺȟȶǉɰɰӗ�ƃɰ�ɽȃǉɁɨȈɰǉǁ�ƹʰ�ɥȃȈȢɁɰɁɥȃǉɨ�ƃȶǁ�ɥɁǉɽ�yɨǉǁ�
ÃɁɽǉȶӗ�Ԅěȃƃɽ�ƹȢƃƺȟȶǉɰɰ�Ȉɰ�ǼǉȶǉɨƃɽȈɁȶԇɰ�ȴɁɨǉӸɽȃƃȶӸƃɨ-
ƹȈɽɨƃɨʰ� ȶƃȴǉӢ� ɽȃƃɽ� ɰȃǉ� Ȉɰ� Ɂʍɨ� ȴɁɨǉӸƃȶǁӸȢǉɰɰ� ɽȃƃȶ�
single being.”5� 9Ȣƃƺȟȶǉɰɰ� Ȉɰ� ƃ� ǼǉȶǉɨƃɽȈɁȶƃȢ� ȢǉǼƃƺʰӗ� ƃ�
ɨǉȢƃɽȈɁȶƃȢ� ȶǉɽʥɁɨȟ� ʥȃɁɰǉ� ȢȈȶȟɰ� Ǽƃɽȃǉɨǉǁ� ɽȃǉȶ� Ȉȶɽǉ-
Ǽɨƃɽǉǁ� Ȉȶ� ɽȃǉ� ɥɨǉɰǉȶɽ� ƹʰ� ɽȃǉ�ȴƃƺȃȈȶǉ� ƃȶǁ� ǹɁɨ� ɽȃǉ�
ǹʍɽʍɨǉ�ɰǉǉȴ�ɽɁ�ˎȶƃȢȢʰ�ƺƃɨɨʰ�ɽȃǉ�ȃɁɥǉ�Ɂǹ�ɽȃǉ�ǉȶǁ�Ɂǹ�ɽȃǉ�
American exceptionalism.

Ѡ Interview with Grant Johnson, 
Artforum, 30 June 2019.
ѡ See The Economic History  
of Capitalism, Leigh Gardner  
and Tirtankhar Roy, Bristol 
University Press, 2020
Ѣ Anopia refers to being  
blind due to a physical defect  
or the absence of an eye.
ѣ Harrison often quotes Adolf 
Loos, author of Ornament and 
Crime (1908) whose rationalist 
and functionalist arguments  
at the origin of the modernist 
movement are accompanied  
by racist and sexist comments.
Ѥ Fred Moten, Stolen Life, 
Consent Not to be Seing,  
Duke University Press, 2018.
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ĩȶ�ƺƃȢȴǉ�ǹɨɁȈǁ�ɰԇȈȴɥɁɰǉ�ƃʍ�ɰǉʍȈȢ�ǁǉ�ӿԞĀɨɁɽɁԞԀӗ�ǹƃƺǉ�ƃʍʯ�
ɰƺʍȢɥɽʍɨǉɰ� ǉǹˎȢǋǉɰӗ� ɽɨƃȶɰɥƃɨǉȶɽǉɰ� ǉɽ� ȴȈȶȈȴƃȢǉɰ� ǁǉ�
Ãƃɽɽȃǉʥ��ȶǼǉȢɁ��ƃɨɨȈɰɁȶӝ� KȶƺƃɥɰʍȢǋɰ�ǁƃȶɰ� Ȣǉɰ�ƹȢɁƺɰ�
ǁǉ�ɨǋɰȈȶǉӗ�ǁǉɰ�Ȣƃȶƺǉɰ�ǉɽ�ǁǉɰ�ȴƃɰɧʍǉɰ�ƃǹɨȈƺƃȈȶɰ�ƺɄɽɁȈǉȶɽ�
ǁʍ�ȴƃɽǋɨȈǉȢ� ǁǉ� ȴƃȶȈǹǉɰɽƃɽȈɁȶ� ɰʰȶǁȈƺƃȢǉ� ǁǉ� ȢԇǋɥɁɧʍǉ�
ǁǉɰ�ĩȶȈɽǉǁ��ʍɽɁ�ŚɁɨȟǉɨɰ�ǉɽ�ǁԇƃʍɽɨǉɰ�ǋɧʍȈɥǉȴǉȶɽɰ�ǁǉ�
ɽɨƃʤƃȈȢ�ɁʍʤɨȈǉɨӝ�¸ƃ�ɨǉȶƺɁȶɽɨǉ�ǁԇɁƹȚǉɽɰ�ɽɨƃǁȈɽȈɁȶȶǉȢɰ�ǉɽ�ǁǉ�
ɨǉȢȈɧʍǉɰ�ȈȶǁʍɰɽɨȈǉȢȢǉɰ�ƺɁȶǹǧɨǉӗ�ǁǉ�ɥɨȈȴǉ�ƃƹɁɨǁӗ�ǁǉɰ�ƃȈɨɰ�
ǁǉ�ȴʍɰǋǉ� ƃȶɽȃɨɁɥɁȢɁǼȈɧʍǉ� ǹʍɽʍɨȈɰɽǉ� ƥ� Ȣԇǉɰɥƃƺǉ�ǁǉ� Ȣƃ�
¶ʍȶɰɽȃƃȢȢǉӝ�Aǉɰ�ɨǉȢȈǉǹɰ�ǉɽ�Ǽɨƃʤʍɨǉɰ�ɰʍɨ�Ȣǉɰ�ɰʍɨǹƃƺǉɰ�ǁǉɰ�
blocs ébranlent pourtant l’apparente unicité des objets 
ǁɁȶɽ�ƺǉɨɽƃȈȶɰ�ɰɁȶɽ�ȴǓȴǉ�ɰƺȈȶǁǋɰ�ǉȶ�ǁǉʍʯӝ�¸ǉʍɨ� Ȉǁǉȶ-
ɽȈˎƺƃɽȈɁȶ�ɰǉ�ƺɁȴɥȢȈɧʍǉ�ǉɽ�Ȣǉʍɨ�ɰʰȴƹɁȢȈɧʍǉ�ɰǉȴƹȢǉ�ɰǉ�
ǁȈɰɰɁʍǁɨǉ�ǁƃȶɰ� Ȣƃ�ȴƃɽȈǧɨǉӝ� :ԇǉɰɽ� ǁƃȶɰ� Ȣԇǋƺƃɨɽ� ǉȶɽɨǉ� Ȣǉ�
ƺɁȶɽǉȶƃȶɽ�ӯȢƃ�ɨǋɰȈȶǉӰ�ǉɽ� Ȣǉ�ƺɁȶɽǉȶʍ�ӯȢǉɰ�ɁƹȚǉɽɰӰ�ɧʍǉ�ɰǉ�
ɥɨɁǁʍȈɽ� Ȣԇǉǹǹǉɨʤǉɰƺǉȶƺǉӝ� ӿԞÃɁȶ� ɽɨƃʤƃȈȢ� ʍȶȈˎǉ� Ȣǉɰ� ƺɁȶɽɨƃ-
ǁȈƺɽȈɁȶɰԞԀӗ� ƺɁȶˎƃȈɽ� �ƃɨɨȈɰɁȶ1. L’artiste afro-américain 
ˎǼǉ�ȢԇɁɨǼƃȶȈɧʍǉ�ǁƃȶɰ�Ȣǉ�ɰʰȶɽȃǋɽȈɧʍǉԞӢ� ȈȢ�ƺɁȶɰǉɨʤǉ�ȴƃȈɰ�
ǁǋɽɁʍɨȶǉ� ȢԇɁɨȈǼȈȶƃȢԞӢ� ȈȢ� ȈȴɥɁɰǉ� Ȣƃ� ɰʍɨǹƃƺǉ� ȢȈɰɰǉ� ɰʍɨ� Ȣƃ�
ɰʍƹɰɽƃȶƺǉӝ� ĀɁʍɨ� ɰƃ� ɥɨǉȴȈǧɨǉ� ǉʯɥɁɰȈɽȈɁȶ� ǉʍɨɁɥǋǉȶȶǉӗ�
Ȣǉ�ɥƃɰɰǋ�ǉɽ�ȢԇƃʤǉȶȈɨӗ�Ȣǉɰ�ɨȈɽǉɰ�ǉɽ�ȢԇȈȶǁʍɰɽɨȈǉӗ�ȢԇȈȶɽȈȴǉ�ǉɽ�Ȣǉ�
ɥɁȢȈɽȈɧʍǉ�ȶǉ� ɰɁȶɽ�ɥƃɰ� ɰǉʍȢɰ� ǉȶ�ǁȈƃȢɁǼʍǉӝ� ¸ԇƃɨɽȈɰɽǉ�ɥɨɁ-
ƺǧǁǉ� ɥƃɨ� ƃɰɰǉȴƹȢƃǼǉ� ǉɽ� ȚʍʯɽƃɥɁɰȈɽȈɁȶ� ɥɁʍɨ� ɽȈɰɰǉɨ� Ȣǉɰ�
liens entre son histoire personnelle et le sens actuel des 
ƺɁȶːȈɽɰ�ɥɨǋɰǉȶɽɰ�ǉɽ�ɥƃɰɰǋɰ�ʤǋƺʍɰ�ɥƃɨ�ɽɁʍɽǉ�ʍȶǉ�ǁȈƃɰɥɁɨƃӝ

AǉɥʍȈɰ� їѕіћ� ǉɽ� ɰǉɰ� ɥɨǉȴȈǧɨǉɰ� ɥɨǋɰǉȶɽƃɽȈɁȶɰ� ƃʍʯ�
MɽƃɽɰӸĩȶȈɰӗ� ȈȢ�ɥɨɁǁʍȈɽ�ǁǉɰ� ɰƺʍȢɥɽʍɨǉɰ�ƥ�ɥƃɨɽȈɨ�ǁԇɁƹȚǉɽɰ�
ƃǹɨȈƺƃȈȶɰ�ɧʍԇȈȢ�ɨǋƺʍɥǧɨǉӝ�ĂʍԇȈȢ�Ȣǉɰ�ɰƺƃȶȶǉ�ɥɁʍɨ�ǉȶ�ȈȴɥɨȈ-
ȴǉɨ�ǁǉɰ�ʤǉɨɰȈɁȶɰ�ɰɽɨƃɽȈˎǋǉɰ�ǉȶ�јA�Ɂʍ�Ȣǉɰ�ȈȶƺȢʍǉ�ǁȈɨǉƺ-
ɽǉȴǉȶɽ�ƺɁȴȴǉ�ǁǉɰ� ɨǉƃǁʰӸȴƃǁǉɰӗ� ɰɁȶ�Ǽǉɰɽǉ�ǋʤɁɧʍǉ�
Ȣǉ�ƺɁȴȴǉɨƺǉ�ǉɽ�Ȣǉɰ�ɰʰɰɽǧȴǉɰ�ǁǉ�ƺɁȶɰǉɨʤƃɽȈɁȶ�ǁԇɁƹȚǉɽɰ�
ǉʯɽɨƃȈɽɰ�ǁǉ�Ȣǉʍɨ�ƺɁȶɽǉʯɽǉӝ�Āǉɨǁʍɰ�ǁƃȶɰ�Ȣǉɰ�ːʍʯ�ǁʍ�ƺƃɥȈ-
ɽƃȢȈɰȴǉӗ�ɧʍȈ� ɰɁȶɽ� Ȣǉʍɨɰ�ƃʍɽǉʍɨɰԞӞ�ĂʍǉȢ� ɨǋƺȈɽӗ�ƃȶƺǉɰɽɨƃȢӗ�
ʤǋȃȈƺʍȢǉȶɽӸɽӸȈȢɰԞӞ��ƃɨɨȈɰɁȶ�ɰԇȈȶɽǉɨɨɁǼǉ�ɰʍɨ�Ȣǉʍɨ�ʤƃȢǉʍɨ�ǉɽ�
Ȣǉɰ�ӿԞƺƃɥɽʍɨǉԞԀ�ǁƃȶɰ�Ȣƃ�ɨǋɰȈȶǉ�ǁǉ�ɥɁȢʰʍɨǋɽȃƃȶǉӝ�Kȶ�ˎ ʯƃȶɽ�
Ȣǉʍɨ� ǋʤɁȢʍɽȈɁȶ� ɥɁʍɨ� ȢԇǋɽǉɨȶȈɽǋӗ� ȈȢ� Ȣǉɰ� ɥɨɁɽǧǼǉ� ǁԇƃʍɽɨǉɰ�
altérations et d’autres transports. La carapace trans-
ɥƃɨǉȶɽǉ� ȴƃȈɰ� Ɂɥɥɨǉɰɰƃȶɽǉ� ɨǋʤǧȢǉ� ɽɁʍɽǉǹɁȈɰ� Ȣǉ� ɥƃɨƃ-
ǁɁʯǉ�ǁǉ�ƺǉɽɽǉ�ȴȈɰǉ�ɰɁʍɰ�ƺȢɁƺȃǉӝ�¸ǉ�ɨǉǼƃɨǁ�ƺɨȈɽȈɧʍǉ�ɧʍԇȈȢ�
ƃɥɥɁɰǉ�ɰʍɨ�Ȣǉ�ɽɨƃˎƺ�ǉɽ�Ȣƃ�ǹǋɽȈƺȃȈɰƃɽȈɁȶ�ǁǉ�ƺǉɰ�ƃɨɽǉǹƃƺɽɰ�
Ӵԝǉɽ�Ȣǉ�ǹƃȶɽƃɰȴǉ�ǁǉ�Ȣǉʍɨ�ɨƃɥƃɽɨȈǉȴǉȶɽԞӞԝӴ�ɨǉȶʤɁȈǉ�ƥ�ǁǉɰ�
ɰʰɰɽǧȴǉɰ� ǁǉ� ӯɰʍɨӰƺɁȶɰɁȴȴƃɽȈɁȶ� ȃǋɨȈɽǋɰ� ǁʍ� ƺɁȢɁȶȈƃ-
lisme2, selon lui aux origines de l’oppression. Les titres 
ǁǉɰ�ɥȈǧƺǉɰ�ӯVestige d’une perturbationԞӢ�Anopia3) sont 
Ȣǉɰ�ɥɨǉʍʤǉɰ�ǁǉ� Ȣƃ�ǁɁȴȈȶƃɽȈɁȶ�ɧʍԇȈȢ�ǁǋɥǉȈȶɽӝ� �ȶɽȈɽʍȢǋǉ�
Bated Breath� ӯɰɁʍǹːǉ� ƺɁʍɥǋӰӗ� Ȣԇɣʍʤɨǉ� ɰʍɨ� ȢƃɧʍǉȢȢǉ�
ɰԇɁʍʤɨǉ� ȢԇǉʯɥɁɰȈɽȈɁȶ� Ӵԝ ʍȶ� ƹȢɁƺ� ƺɁȶɽǉȶƃȶɽ� ʍȶǉ� ˎǼʍɨǉ�
AɁǼɁȶ�ÇɁȴȴɁ�ƃʤǉƺ�Ȣǉɰ�ȴƃȈȶɰ�ǉȶ�ȢԇƃȈɨԝӴ�ȶԇǉɰɽ�ɥƃɰ�ɰƃȶɰ�
ɨƃɥɥǉȢǉɨ�ǁǉɰ�Ǽǉɰɽǉɰӗ� ɨǋƺǉȶɽɰӗ�ǁǉ�ɰɁʍȴȈɰɰȈɁȶ�ǹƃƺǉ�ƥ� Ȣƃ�
ɥɁȢȈƺǉ�ǉɽ� Ȣƃ�ɥȃɨƃɰǉ�ǁǋɰɁɨȴƃȈɰ� ɽɨȈɰɽǉȴǉȶɽ� ƺǋȢǧƹɨǉ�ǁǉ�
{ǉɁɨǼǉ�yȢɁʰǁ�(ӿԞS�ƟƃǵԪȻ�ƞȦƭƃȻǍƭԞԀӰӝ�

Çǋ�ƥ�AǉɽɨɁȈɽӗ�ƹǉɨƺǉƃʍ�ƃȴǋɨȈƺƃȈȶ�ǁǉ�ȢԇȈȶǁʍɰɽɨȈǉ�ƃʍɽɁ-
ȴɁƹȈȢǉ�ǉɽ�ǁǉ� Ȣƃ� ɽǉƺȃȶɁӗ�Ɂʔ� ȈȢ� ʤȈɽ� ǉɽ� ɽɨƃʤƃȈȢȢǉ� ɽɁʍȚɁʍɨɰӗ�
�ƃɨɨȈɰɁȶ�ǹʍɰȈɁȶȶǉ�ɥɁʍɨ�Ȣƃ�ɥɨǉȴȈǧɨǉ�ǹɁȈɰ�Ȣǉɰ�ɽǋȴɁȈȶɰ�ǁǉ�
ƺʍȢɽʍɨǉɰ�ɽɨȈƹƃȢǉɰ�ƃʤǉƺ�ƺǉʍʯ�ǁǉ�ɰɁȶ�ǋǁʍƺƃɽȈɁȶ�ɥɁȢȈɽȈɧʍǉ�
ǉɽ� ɰɁƺȈƃȢǉӝ� AȈɥȢɄȴǋ� ǁǉɰ� ƹǉƃʍʯӸƃɨɽɰ� ɥƃɨ� Ȣƃ� ČƺȃɁɁȢ� Ɂǹ�
ɽȃǉ��ɨɽ��ȶɰɽȈɽʍɽǉ�Ɂǹ�:ȃȈƺƃǼɁ�ӯїѕіїӰӗ�ȈȢ�ƃ�ǉȶɰʍȈɽǉ�ɽɨƃʤƃȈȢȢǋ�
ǉȶ� ɽƃȶɽ� ɧʍǉ� ǁǉɰȈǼȶǉɨ� ƃʍʯ� ʍɰȈȶǉɰ� yɁɨǁ� Ӵԝ ʍȶ� ǉȴɥȢɁȈ�
dans la lignée de ceux de sa famille, comme le sug-
Ǽǧɨǉȶɽ�Ȣǉɰ�ƃƺƺǉɰɰɁȈɨǉɰ�ǁǉ�ɽɨƃʤƃȈȢ�ȃǋɨȈɽǋɰ�ǁǉ�ɰƃ�ȴǧɨǉӗ�ɥƃɨ�
ǉʯǉȴɥȢǉ� Ȣƃ� ʤǉɰɽǉ�ǁǉ�Single Mother (Divided)ӝ� ¸ƃ� ʤȈɁ-
lence et l’intensité de ce milieu ont nourri ses obses-
ɰȈɁȶɰ� ƃɨɽȈɰɽȈɧʍǉɰ� ɥɁʍɨ� Ȣƃ� ɽǉƺȃȶɁȢɁǼȈǉ� ǉɽ� ȢԇǉʯɥǋɨȈǉȶƺǉ�
ƺɁȶƺɨǧɽǉ� ǁǉɰ�ȴƃƺȃȈȶǉɰӝ� ¸ԇƃɨɽȈɰɽǉ� ǋȢƃƹɁɨǉ� ǁǉɥʍȈɰ� ɰǉɰ�
ɥɨɁɥɨǉɰ�:Ç:�ӯǹɨƃȈɰǉʍɰǉ�ƥ�ƺɁȴȴƃȶǁǉ�ȶʍȴǋɨȈɧʍǉӰ�ɥɁʍɨ�
ǹɁɨǼǉɨ�ɰǉɰ�ɥɨɁɽɁɽʰɥǉɰӝ�:ɁȶɽɨƃȈɨǉȴǉȶɽ�ƥ�ƹǉƃʍƺɁʍɥ�ǁǉ�
ɰǉɰ� ƺɁȶɽǉȴɥɁɨƃȈȶɰӗ� �ƃɨɨȈɰɁȶ� ȶǉ� ǁǋȢǧǼʍǉ� ɥƃɰ� Ȣƃ� ɥɨɁ-
ǁʍƺɽȈɁȶ� ɽǉƺȃȶȈɧʍǉ� ǉɽ� ƺɁȢȢƃƹɁɨǉ� ƃʤǉƺ� ɰǉɰ� ȴƃƺȃȈȶǉɰ�
ƺɁȴȴǉ�ƃʤǉƺ�ǁǉ�ʤǋɨȈɽƃƹȢǉɰ�ɥƃɨɽǉȶƃȈɨǉɰ�ǁƃȶɰ�ʍȶ�ǉɰɥɨȈɽ�
A�ť� ȢʍȈ�Ɂǹǹɨƃȶɽ�ʍȶǉ�ƃʍɽɁȶɁȴȈǉ�ǁǉ�ɥɨɁǁʍƺɽȈɁȶ� ӯǉɽӗ�ǁǉ�
ǹƃȈɽӗ� ǋƺɁȶɁȴȈɧʍǉӰӝ� '� Ȣƃ� ȢȈȴȈɽǉ� ǁʍ� ʤȈɰȈƹȢǉӗ� Ȣǉɰ� ǹɁɨȴǉɰ�
ɰƺʍȢɥɽǋǉɰ� ɰʍɨ� Ȣǉɰ� ɨǋɰȈȶǉɰ� ɨǋɥɁȶǁǉȶɽ� ƥ� ǁǉɰ� ȢɁǼȈɧʍǉɰ�
ǁǉ�ƺɁȶƺǉɥɽȈɁȶ�ɨɁƹɁɽȈɧʍǉɰӝ�¸ǉɰ�ɽɨƃƺǉɰ� ȢƃȈɰɰǋǉɰ�ɥƃɨ� Ȣǉɰ�
ɽɨɁʍɰ�ǉɽ�Ȣǉɰ�ȈȶƺʍɨʤƃɽȈɁȶɰ�ǁǋȢȈȴȈɽǉȶɽ�ɰǉȢɁȶ�ȢʍȈ�ǁǉɰ�ǋɽƃɽɰ�
ȈȶɽǉɨȴǋǁȈƃȈɨǉɰӗ�ƥ�ȴȈӸƺȃǉȴȈȶ�ǉȶɽɨǉ�ɨǋƃȢȈɽǋ�ǉɽ�ɥɁɰɰȈƹȈȢȈɽǋӗ�
intérieur et extérieur. 

'� ȢԇȈȴƃǼǉ�ǁǉ� Ȣƃ�ȴƃƺȃȈȶǉ�ǁԇȈȴɥɨǉɰɰȈɁȶ�јA� ӯProto-
fountain) ƃʍɽɁʍɨ�ǁǉ�ȢƃɧʍǉȢȢǉ�ɰԇƃǼǉȶƺǉ�ȢԇǉʯɥɁɰȈɽȈɁȶӗ�Ȣǉɰ�

ɣʍʤɨǉɰ� ɰɁȶɽ� ǁǉɰ� ȃʰƹɨȈǁǉɰ� ɽɁʍɽ� ǁɨɁȈɽ� ɰɁɨɽȈɰ� ǁǉɰ� ǉʯɥǋ-
ɨȈȴǉȶɽƃɽȈɁȶɰ� ƃʤǉƺ� Ȣǉɰ� ɁʍɽȈȢɰ� ɽǉƺȃȶȈɧʍǉɰӝ� :ȃƃƺʍȶǉ�
ǁԇǉȶɽɨǉ�ǉȢȢǉɰ� ɨǋɰʍȢɽǉ�ǁԇʍȶ�ɥɨɁǼɨƃȴȴǉ�ƺɁȶƽʍ�ɥƃɨ� Ȣԇƃɨ-
ɽȈɰɽǉ� ɥʍȈɰ� ǉʯǋƺʍɽǋ� ɥƃɨ� ȢԇƃɥɥƃɨǉȈȢӝ� ¸ǉ� ɥɨɁɽɁɽʰɥǉ� ǉɰɽ� Ȣǉ�
ȴɁǁǧȢǉ�Ȣǉ�ɥȢʍɰ�ƃƹɁʍɽȈӗ�ǁɁȶɽ�Ɂȶ�ɥǉʍɽ�ǉȶƺɁɨǉ�Ɂƹɰǉɨʤǉɨ�
les erreurs pour, a prioriӗ� ǉȶ� ɽȈɨǉɨ� ʍȶǉ� ʤǉɨɰȈɁȶ� ɥƃɨǹƃȈ-
ɽǉȴǉȶɽ� ɨǉɥɨɁǁʍƺɽȈƹȢǉ� ƥ� ȢԇȈȶˎȶȈӝ� :ɁȴɥɁɰȈɽǉɰ� ǉɽ� ǉʯɥǋ-
ɨȈȴǉȶɽƃʍʯӗ� Ȣǉɰ� ɥɨɁɽɁɽʰɥǉɰ� ǁǋʤǉȢɁɥɥǋɰ� ɥƃɨ� �ƃɨɨȈɰɁȶ�
ǁǋˎǉȶɽ� ȢԇȈǁǋǉ� ǁǉ� ȢԇʍȶȈƺȈɽǋ� ǉɽ� ǁǉ� ȢԇǉɨǼɁȶɁȴȈǉ� ʍȶȈ-
ʤǉɨɰǉȢȢǉӝ� �Ȣɰ� ɥɁɨɽǉȶɽ� ǉȶ� ǉʍʯ� ǁǉɰ� ɽɨƃƺǉɰ� ǁǉ� ȃƃɰƃɨǁ� ǉɽ�
ǁԇƃȢǋƃɰ� ɥɨɁȴǉɰɰǉɰ� ǁǉ� ɨǉȶɁʍʤǉƃʍӝ� :Ɂȴȴǉ� ȢԇȈȴƃǼǉ�
ǁԇʍȶǉ�ӯɨǉӰȶƃȈɰɰƃȶƺǉӗ�Headdress�ɰʰȶɽȃǋɽȈɰǉ�ƃȈȶɰȈ�ɽɁʍɽǉ�
Ȣƃ�ǁǋȴƃɨƺȃǉ�ǁǉ� ӿԞĀɨɁɽɁԞԀӝ� ¸ƃ� ɰƺʍȢɥɽʍɨǉ�ɧʍȈ� ɨǉɥɨɁǁʍȈɽ�
Ȣǉɰ� ɽɨƃȈɽɰ� ǁԇʍȶ� ʤȈɰƃǼǉ� ɰƺƃȶȶǋ� ǉȶ� ƹƃɰɰǉ� ǁǋˎȶȈɽȈɁȶ� ƃʍ�
Āǉȶȶ� Ãʍɰǉʍȴ� ӯȴʍɰǋǉ� ǁԇƃɨƺȃǋɁȢɁǼȈǉ� ǉɽ� ǁԇƃȶɽȃɨɁɥɁ-
ȢɁǼȈǉ�ƥ�ĀȃȈȢƃǁǉȢɥȃȈǉӰ�ɰǉȴƹȢǉ�ǋƺȢɁɨǉ�ǁԇʍȶǉ�ɥɁȈɽɨȈȶǉ�Ɂʔ�
ʍȶ�ƺƃɰɧʍǉ�ǁǉ�ƺȃƃȶɽȈǉɨ�ǉɰɽ�ƃʍɰɰȈ�ǉȶƺƃɰɽɨǋӝ�¸ƃ�ƺɨǋƃɽʍɨǉ�
ƺʰƹɁɨǼ�ƃʍʯ�ƃȈɨɰ�ǁԇɁɨƃƺȢǉ�ǋɥɁʍɰǉ�Ȣǉɰ�ɨɁȶǁǉʍɨɰ�ǁǉ�ȢԇɁƹȚǉɽ�
ɧʍԇǉȢȢǉ� ƃ� ǁȈǼǋɨǋӝ� KȢȢǉ� ǉʯȈɰɽǉӗ� ɰǉɨǉȈȶǉ� ǉɽ� ɽɁʍɨȶǋǉ� ʤǉɨɰ�
ȢԇƃʤǉȶȈɨӗ�ƃʍ�ɽɨƃʤǉɨɰ�ǁǉ�ȢԇƃɰɰȈȴȈȢƃɽȈɁȶ�ǁǉɰ�ɽǉȴɥɰ�ǉɽ�ɁƹȚǉɽɰӝ

¸ǉɰ�ɽɨƃȈɽɰ�ȶɁȶ�ȢȈȶǋƃȈɨǉɰ�ǉɽ�Ȣǉɰ�ʤƃɨȈƃɽȈɁȶɰ�ǁǉɰɰȈȶǋɰ�ɥƃɨ�
ȢԇƃǼǉȶƺǉȴǉȶɽ�ǁǉɰ�ɣʍʤɨǉɰ�ǁƃȶɰ�Ȣԇǉɰɥƃƺǉ�ǉɰɧʍȈɰɰǉȶɽ�Ȣǉɰ�
ȴɁʍʤǉȴǉȶɽɰ�ɥɨǋƺȈɰ�ǉɽ�ɰƺƃȶǁǋɰ�ǁǉɰ�ȈȴɥɨȈȴƃȶɽǉɰ�јA�ǉɽ�
des outils de production de masse. À la transparence 
ǁǉɰ� ƹȢɁƺɰ� ɨǋɥɁȶǁǉȶɽ� ƃʍɰɰȈ� Ȣǉɰ� ʤȈǁǉɰ� ȢƃȈɰɰǋɰ� ɥƃɨ� Ȣǉɰ�
tiges des socles. Sobrement désignées, les structures 
ȴǋɽƃȢȢȈɧʍǉɰ�ɨǋƃȢȈɰǋǉɰ�ɥƃɨ�ȢԇƃɨɽȈɰɽǉ�ǹɁȶɽ�ɥƃɨɽȈǉ�ȈȶɽǋǼɨƃȶɽǉ�
ǁǉ�Ȣԇɣʍʤɨǉӝ�¸ǉʍɨɰ�ȢȈǼȶǉɰ�ƺȢƃȈɨǉɰ�ȴƃȈɰ�ƃʍɰɽǧɨǉɰ�ɰƺƃȶǁǉȶɽ�
Ȣƃ� ɥȈǧƺǉӗ� ǉɽ� ɨƃɥɥǉȢȢǉȶɽ� ǁԇƃʍɽɨǉɰ� ȴƃȶȈǹǉɰɽƃɽȈɁȶɰ� ǁǉ�
ƺɁȶɽɨɄȢǉ�ӴԝƺɁȴȴǉ�ƺǉʍʯ�ȈȴɥɁɰǋɰ�ɥƃɨ�Ȣǉ�ȴɁǁǉɨȶȈɰȴǉ�
ǉɽ�Ȣǉ�ɥɁʍʤɁȈɨ�ǁǉ�Ȣƃ�ǹɁɨȴǉ4. La conjugaison des histoires 
ƺʍȢɽʍɨǉȢȢǉ�ǉɽ�ɁʍʤɨȈǧɨǉ�ȴɁȶɽɨǉ�ƃȈȶɰȈ�Ȣƃ�ɨǋɥǋɽȈɽȈɁȶ�ǁǉ�ɰʰɰ-
ɽǧȴǉɰ�ǁԇǉʯɥȢɁȈɽƃɽȈɁȶ�ǉɽ�ǁǉ�ɥɨǋƺƃɨȈɽǋ�ȶǋɰ�ǁǉɰ�ɰʰɰɽǧȴǉɰ�
ȈȴƹɨȈɧʍǋɰ�ɧʍǉ�ɰɁȶɽ�Ȣǉ�ƺƃɥȈɽƃȢȈɰȴǉ�ǉɽ�Ȣǉ�ƺɁȢɁȶȈƃȢȈɰȴǉӝ�
Kȶ� ɨǋɰȈɰɽƃȶƺǉ�ƥ� ƺǉɰ�ȴǋƺƃȶȈɰȴǉɰӗ� Ȣǉɰ� ȢȈǉȶɰ�ɥɁȢȈɽȈɧʍǉɰ�
ǉɽ� ǉɰɽȃǋɽȈɧʍǉɰ� ǁԇ�ƃɨɨȈɰɁȶ� ǹɁɨȴʍȢǉȶɽ� ɧʍǉȢɧʍǉɰӸʍȶǉɰ�
ǁǉɰ� ǹɁɨƺǉɰ� ǁǉ� ȢԇȈǁǉȶɽȈɽǋ� ȶɁȈɨǉ� ӯBlacknessӰӗ� ɽǉȢȢǉɰ� ɧʍǉ�
Ȣǉɰ�ɽȃǋɁɨȈɰǉ�Ȣǉ�ɥȃȈȢɁɰɁɥȃǉ�ǉɽ�ɥɁǧɽǉ�yɨǉǁ�ÃɁɽǉȶӝ�ӿԞThat 
blackness is generation’s more-than-arbitrary name; 
that she is our more-and-less than single being5ԞԀӝ�¸ƃ�
Blackness est un legs générationnel, un réseau rela-
ɽȈɁȶȶǉȢ�ǁɁȶɽ� Ȣƃ�ȴȈɰǉ�ǉȶ�ʤƃȢǉʍɨ�ǁǉɰ�ȴƃȈȢȢɁȶɰӗ� ɨƃɰɰǉȴ-
blés puis intégrés dans le présent par la machine et 
ɥɁʍɨ�Ȣǉ�ǹʍɽʍɨ�ɰǉȴƹȢǉȶɽӗ�ǉȶˎȶӗ�ɥɁɨɽǉɨ�ȢԇǉɰɥɁȈɨ�ǁǉ�Ȣƃ�ˎȶ�
de l’exceptionnalisme américain.
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Matthew Angelo Harrison, vue de l’installation / installation view,  
Proto, Kunsthalle Basel, 2021, vue sur / view on, Bated Breath, 2021.
Photo : Philipp Hänger / Kunsthalle Basel.
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Matthew Angelo Harrison, vue de l’installation / installation view,  
Proto, Kunsthalle Basel, 2021, vue sur / view on, Headdress, 2021.
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